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Year 8 Stepping Up: Gothic Fiction

Typical features that you may find in a Gothic
yp Y Y Horace Walpole Castle of Otranto (1764) Supernatural — Things that cannot be explainad by
text: _ sCience.
1. Death and darkness Mary Shelley Frankenstein (1818)
. Grotesque — Strange or unpleasant especially in a silly or
: zupernatural heci dicti bout the fut Edgar Allen Poe The Owval Portrait (1842), The Fall of frightening way —
. Curses or prop ecm-s{p.re ictions about the future) the House of Usher (1839) —
4. Madness/intense emotions Macabre — Is used to describe something that is T
5. Mystery/terror/suspense Charlotte Bronte Jane Eyre (1847) very strange and unpleasant because it is connected |
. . . . with death or viclence.
Typical characters that you may find in a Gothic Emily Bronte wuthering Heights (1847) c
text: ] Hysteria — Extremne fear, excitement, anger etc., that o)
1. Mysterious characters with high social status (position in Robert Louis Stevenson mfﬁ;;in[gleggz]?e of br Jekyll and cannot be controlled. ]
society) e.g. Princes, counts Séance - a meeting at which people attempt to make .2
2. Female or feminine characters that are threatened by Bram Stoker Dracula [1897) contact with the dead, especially through the agency of L
powerful men. They usually need saving by a man. _ a medium.
3. Threatening women who are monsters or vampires. $. E Schlosser The Eloodstain
4, Powerful, twanmcm tcruel} male ﬁgLII’ES . Ominous - giving the worrying impression that
Daphne Du Maurier Rebecca (1938 - N . -
5. Villains, vampires, ghosts, werewolves, giaPnis b (1938) something bad is going to happen; thresteningly
Ann Radcliffe The Italian (1797) MEUSPICIOUS.
text: Susan Hill The Woman in Black (1383), The Pathetic Falla
1. wild landscapes isti i —athetic Fatlacy
P Mist in the Mirror (1952) Is when the weather reflects the tone/mood of a scene.

2. Medieval style castles, churches or abbeys .
3. Gloomy, decayed and ruined environments R Symbalism
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4. Remote, deserted places (older gothic) or monsters The use of a symbol to stands for ideas. For example,
within everyday life (newer gothic) Climax the colour red means danger or death.
5. Dangerous and threatening weather (symbolism) A dramatic ar eventful mament. . .
Figurative Language
Pamgmphing Language technigues used to convey a
a complicated meaning, colorful writing, clarity,
Time: You move on to a Topic: You change from one Problem H;snll:tion 8 ?L:::;:;:ii\gz;gmpﬁrimn- {e.g. metaphar / simile
- : topic to another —_— The tidying up of loose

new period of time i

Scmet_hmgthat ends, pulling the threads

complicates the stery and of a story together. show Don't Tell

Physical descriptions (rather than statements of fact or
events) to help develop character,
mood and atmosphere.

Ti P TO P needs sorting. _

Opening
A way into the story; to
grab the reader’s interest

Ending
The last waords,

leaving an impression Sensory writing
Sight, sound, touch, smell, and taste. Writers employ

the five senses to help their reader imagine the
setting they are creating in detail.

Person: If a new person speaks
or change from one person to
another.

Place: You move on to
a different location.

on the reader.
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Approaching a Poem - MESSAGE, TONE, LANGUAGE and STRUCTURE, CONTEXT

MESSAGE
& What is the poem abouwt?
s aremeanings clear or ambiguous? Liveral or figurative?
*  Whaois the speaker? What are their thoughts?
»  Arethere any alternative interpretations?
o What is the key mezsage, morale of the poem?
*  Whaois the posm written 0¥
*  What themes are in the poem? \Why are these significant?
&«  How is the reader intended to react?
. How does the poem make you feel?

TOME
*  How does the speaker/ subject feel?
# wWhat is the feeling that you get when reading the poem? what attitudes does
the poem express?
« What mood runs through the poem? Why has the poet done this? what is the
poet trying to say?
*  Does the mood stay the same throughout the poem, or does it change?

LANGUAGE & STRUCTURE

s Where are keywords and why are they significant?

& Arethere any effective language technigues uses by the post?
|See the ‘Language Techniques' saction of the knowledge organiser)

«  What do you notice about the structure of the poem?
|See the ‘Structural Information/Technigues' section of the knowledge
organiser)

. Link back: how do the language or structural choices made by the poet lead
you to your understanding of the MESSAGE and TOMNE?

CONTEXT:

*  Whaois the poet and when did they live?

# What happened in the post's life? Did this influence their postry?

. what social/ political ideas did the poet hold? How do these affect his/her
poetry?

« wWhat styles/ forms/ [anguage is the poet known for? are these evident in this
poem?

. when/where do you think that the poem was set/written?

« What wers the main attitedes at the time? What clues in the poem are there
for this?

# |sthe poem finked to any historical ewents? How is this significant?

Structural Information/Technigues - the form [style) of the poem, its rhyme, rhythm, and meter, and how it is set out on the page

Form

The form of a poerm is its physical structwre. & poem’s form is dictated by its stanza
structure, ling lengths, and rhyme scheme, amongst other features. Here are some
common forms of poetry:

*  Somnet — & short rhyming poem with 14 lines. Sonnets use iambic meter in
each line, and use line-ending rhymes.

. Elegy — & poern of sericus reflaction, normally abourt the dead.

. Narrative — Marrative poems tell the story of events through postry. There
are clear narration, characters and plot.

. Epic — A lengthy poem celebrating adventures & accomplishments.

. Free Verse — Free verse poems do not follow amy rules.

. Ballad — & long poem in short stanzas — normally quatraine {4 lines) - that tells
3 story. They often use repetition.

Rhyme
Rhwme is the ‘correspondence of sound between words or the endings of words,
especially when these are used at the ends of lines of poetry.'
Poets use rivyme for @ number of reasons:
*  Tormake a poem more musical and give it 3 ‘beat’ or ‘thythm, or 1o show
creativity and sophistication in language’
&  Toemphasise particular words/sounds that hold value or add meaning ta the
poEmMm/ its massages;
s Aid the memory for recitation purposes.
Poets organise the rhyme in their poems using Rhyme Schemes:
*  This can help to establish the form — for example, the Englizh sonnet
traditionally holds an AB&B-COCD-EFEF-GG rhyme scheme.

Stanzas
A stanza is a grouped set of lines in a poem, set apart from other lines by a blank
line of indentation.
®  5ranzas are often wied to group related ideas, or show content related to a
particular time or place.
. Poets manipulate the number, type, and length of stanzas to 3id meaning.
. Mames of stanzas of different lengths are shown on the right

Metre/Rhythm
The metre of 3 poem is the measured pattern of riythm created by stressed and
unstressed syllables, Rhythm refers to the overall tempo, or pace, at which the poem
unfolds.
Foets who write free verse often tend to ignore meter and focus instead on the content
and tone of their poem. However, many poems follow a clear metre throughouwt.
Common metres are balow:

- lambic: Metre which starts with an unstressed and then 3 stressed syllable.

* Trochaic: Metre which starts with a stressed and then an unstressed syllable.

- Dactylic: Metre which starts with a stressad and then 2 unstressed syllables,

- Anapestic: Matre which has 2 unstressed and than a stressed syllabls,

Key Questions Regarding Structure

o What is the form of the poem? How do you know?

. Does the poem have a regular or irregular structure? Why?

. How many stanzas does it have? What can be read from this?

. Dioes the poem rhyma? What rhyme scheme does it use? What is the effect
of this? Is the rhyme regular or irregular?

. ‘what can be noted about the line length, metre?

& What riwthm (if any] runs through the poem? Why did the poet include this
line lengthy metre, rhythm in the poem?

Line Type/Length
Lines of poetry can end in two ways —enjambment (the sentence runs over two lines)
or end-stopped.
Unlike prose, writers of postry can end lines where they choose, meaning that the line
type and length is often employed to support meaning.
*  The use of long lines, containing enjambment, for example, can reflect complex
or even confusing ideas.
#  Short, end-stopped lines may be used for dramatic effect, or to allow the reader
to dwell on ideas.
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Language Technigues —vocabulary, phrases, technigues and devices used by the poet.

Describing words that

“Parting with his poizon —

Interesting are specific or bayond Flash of diabolic tail
Adjectives the most obvious, in the dark room -
creating a clear effect. he risked the rain again.”
Doing words that are “stumbling across a field of clods towards a green
n . hedgs
Interestin fi by d th S :
£ =pect :;:.ar =yon h N That dazzled with rifle fire, hearing
Werbs miost obwious, creating a Bullsts smacking the
clear effect. belly out of the air*
Words or phrases that )
appeal to any Sense or “wellow, and black, and pale, and hectic red,
Imagery P bi I'Iat'. F Pestilence-stricken multitudes: © thouw,
Eny combination o who chariouest to their dark wintry bed”
SEMNSEs.
A comparison between "0y Lowes & flkm @ ved, red rose
Similes twro obiscts using "like"” That's mewly sprung in June O iy Luve is like the
1 .- £ melody
Jal That's swestly played in tune.”
A comparison between “'Hope' is the thing with feathers— / That perches in
Metaphors two things in order to the soul
give clearer meaning to and sings the tune without the wordsy And never
one of them. stops - at all”
Alliterati The repetition of initizl “with gwift, slow; sweet, sour; sdazzle, dim;
Uiz A 0 consonant sounds He fathers-forth whose beauty is past change.”
- “With its leaping, and desp, cool murmur..
Thi titi f 1 . =_ =0 .
Assonance & repet n: OF v _.Mhite and shining in the siver-flecked water*
sounds
Keeping time, time, timsa
Repetition The repeating words, In & sort of Runic rhyme,
p phrases, lines, or stanzas Teo the timtinnabulation that 5o musically welks
From the bells, bells, bells, bells
“a, child sitting under the piano,
Onomatopoeia The use of words which in the beom of the tingling strings
imitate soumnd and pressing the smiall,
poized feet of 8 mother whao smiles as she sings.”™
A figure of speech in “Down the close, darkening lanes they zang their way
which apparently To the siding-shad
Oxymaoron i . o
oy contradictory terms and linad the train
appear together. with faces grimby gay."
A figure of speech which " h b
. . B B
Eives animals, ideas, or e & not rc_-ucl
p ifi . . imate objects though some have called thee mMighty and dreadful,
ersonification Inanimate abjacts for thou art not so;"
humam traits or abilities
Exagzerated statements “The s=a him lent those bitter tears
Hyperbole or claims not meant to which at his eyes he always wears, And from the

be tzken literalby.

winds the sighs he bore,
‘Which through his surzing bresst do roar.™

Year 8 — English / Unseen Poetry — HT1



